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Advanced Placement Music Theory Syllabus 

 
2012-13 
Instructor: Dr. Edward Trimis 
Office: By Main Office 
Office Hours: By Appointment 
Office Phone: 818-951-5400 
E-Mail: etrimis@lausd.net 
 

Resources 
Textbook: 
Benward, Bruce, and Marilyn Saker. 2003. Music in Theory and Practice, vol. I, 8th ed. New York: 
McGraw-Hill. 

Software: 
Auralia. Fairfield, Vic., Australia: Rising Software. www.risingsoftware.com 
Finale. Eden Prairie, MN: Make Music. www.makemusic.com 
 

School Profile 
Location and Environment: VERDUGO HILLS HIGH SCHOOL is a comprehensive four-year public high 
school located in the scenic twin community of Sunland-Tujunga, a suburban section of northern Los 
Angeles nestled in the foothills of the San Gabriel Mountains. The school is part of the Los Angeles 
Unified School District and is at the center of a complex of schools that also includes a continuation high 
school, a middle school, six elementary schools and a children's center. There are over 1739 students 
enrolled at Verdugo in grades 9 through 12. They range in age from 14 to 18 years. The school serves the 
local communities of Sunland, Tujunga, Shadow Hills, Lake View Terrace, La Tuna Canyon and parts of 
Sun Valley. The student body also includes students from the Los Angeles Mid-City area and the 
communities of South Gate and Bell. The coeducational student population is served by a staff of over 
50 teachers in 15 academic departments, several aides, 3 administrators, one full-time and one part-
time dean of students, five counselors, one librarian, a school nurse, a school psychologist more than 15 
support personnel. There are over 50 different types of courses taught at VHHS in disciplines as diverse 
as art, science, mathematics, language, multimedia, business, music, social science, communications, 
industrial and occupational arts. In addition, the school has an extensive interscholastic athletics 
program with an outstanding record of championship achievement by its various sports teams. School 
governance is coordinated through a School Site Council (SSC)/Governance Council. The committees 
include representation from all stakeholder groups including administration, faculty, staff, students, 
parents, and community members. Verdugo Hills High School is accredited by the Western Association 
of Schools and Colleges. 

Verdugo operates on a Copernican Block Schedule. Students take either 3 or 4 classes per term and 
complete 6-8 year-long courses a year. Many students are able to complete high school in 3 years or 
work or take college classes in their junior and senior years. The athletics, arts, and extracurricular 
programs are strong at Verdugo. Students have the opportunity to participate in over 50 clubs and 
activities at school and every sport sanctioned by the California Interscholastic Federation (CIF) City 

http://www.verdugohs.org/about/faculty_prev.jsp
http://www.verdugohs.org/about/administrators.jsp
http://www.verdugohs.org/about/school_profile.jsp
http://www.verdugohs.org/about/school_profile.jsp
http://www.lausd.k12.ca.us/Verdugo_HS/classes/index.html
http://www.verdugohs.org/about/school_profile.jsp
http://www.lausd.k12.ca.us/Verdugo_HS/ssc/index.html
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Section. In 2011-12, 7 teams won league titles and 5 teams were honored in the spring by CIF-LA with 
the highest GPA Award (out of a total of 11, city-wide). 

The Visual and Performing Arts Department consists of full-time and part-time instructors teaching 
instrumental and vocal music, drama, dance, visual arts, and media arts including a full Advanced 
Placement program and several performing groups. Ensembles include marching band & color guard, 
concert band, jazz ensemble, orchestra, drum line/percussion ensemble, glee club, and jazz choir. 
Verdugo is proud of her Multimedia Magnet and offers a full program in cartooning/animation, 
broadcast journalism/film-making, and digital media production. Courses offered include Beginning 
Instruments, AP Music Theory and Composition, AP Studio Art (2D/3D), Drawing and Art Intro Courses, 
Drama/Play Production, and Dance. 
 
Grades: 9–12 
Type: Comprehensive, public high school 
Total Enrollment: Approximately 1739 
Ethnic Diversity: Hispanic (56%), White (32%), Asian (5%), Filipino (4%), Black (3%), Other (less than 1%) 
College Record: Many students continue on to four-year colleges including UC Berkeley, UCLA, Harvard, 
Notre Dame, BYU, CSUN, CUSLA, and more. 
 

Personal Philosophy 
Music is important. Students who have a good grasp of music theory, the ins and outs, how to write it, 
read it, and perform it, will gain a better appreciation of it. Learning music theory in an in-depth way will 
not only prepare students for further study of music in college, it will prepare them to be better listeners 
all of their lives. Secondly, AP Music Theory gives that special music student the opportunity to study 
something they truly love at an advanced, college-level. And, lastly, this course is something that every 
performer could use. As a performer, when you can sight-sing, analyze music, and know the hows and 
whys of music, you immediately become a stronger performer. 
 
Students experience in-depth study through analysis of existing works, and they use what they learn 
from analysis to create their own compositions. Hands-on learning is a key component for students: 
dictations, sight-singing, and analysis all engage students and drive the learning more deeply into their 
understanding; composition is the ultimate process through which to demonstrate that understanding. 
 

Class Modality 
The course is offered as an Independent Study/Flipped Classroom Model Course. Independent Study is a 
recognized by the state of California as an approved teaching modality where students complete most 
of their work on their own and meet with their teacher one day a week to be assessed, get assistance, 
and complete classroom activities. Verdugo offers a full Independent Study program. The Flipped 
Classroom is a reversed teaching model that delivers instruction at home through interactive, teacher-
created videos and moves “homework” to the classroom. Moving lectures outside of the classroom 
allows teachers to spend more 1:1 time with each student. Students have the opportunity to ask 
questions and work through problems with the guidance of their teachers and the support of their peers 
- creating a collaborative learning environment. I will provide as many video resources as possible as the 
course progresses this year. Grades will be sent to parents/students at the end of each term. 
 
The course meets for in-class time in Room 139 every Tuesday during Period 4. Students must be 
available during the in-class sessions to complete course requirements. Students will earn 5 credits each 

http://www.techsmith.com/flipped-classroom.html?gclid=CNrw07LUg7ICFWRgTAodVSAAEQ


AP Music Theory Syllabus 2012-13 Page 3 
 

semester (Term A+B = 5 credits, Term C+D=5 credits) for a total of 10 credits this year. Students who 
complete the course will earn an additional grade-point are expected to take the AP Music Theory Exam 
in May.  Class activities include hands-on work: compositions, tests, dictations, analysis, and sight-
singing. 
 

Use of Edmodo, Facebook, Blackboard Connect Phone Calls, School 
Website, and Video/Audio 
Edmodo Students and parents must sign-up for an Edmodo account, if they have Internet Access. While 
this is not required, you may not have a computer and Internet access or a phone that can go online, 
this is STRONGLY recommended. I will post assignments/syllabus on Edmodo and post links to required 
videos and audio assignments at the AP Music Theory Group. Edmodo provides teachers and students a 
secure place to connect and collaborate, share content and educational applications, and access 
homework, grades, class discussions and notifications. Edmodo harnesses the power of social media to 
customize the classroom for each and every learner.  
Facebook Many students use Facebook. Verdugo has a Facebook Page and I have a few Facebook 
Groups. Realize, though, all required work and reminders will be posted on Edmodo, so students and 
parents are encouraged to use this site. Some information may be posted on Facebook pages, but the 
concerns that some have about using Facebook are usually not concerns with Edmodo, so this site will 
be used most often. 
Blackboard Connect Blackboard Connect is the district’s automatic phone dialer system. I will 
sometimes send out reminders to students and parents using this system, so please return the contact 
sheet distributed in class so I have the correct phone number and e-mail address for students and 
parents.  
School Website Some information will be posted on the school website (www.verdugohs.org ), so also 
check here regularly. Go to Faculty, Trimis, and AP Music Theory will be listed as one of my courses. 
Video/Audio  Video assignments will be posted on Edmodo. Audio assignments will be from CDs 
assigned to students or links on the Edmodo site. 
 

Class Profile 
There are 7 students in the course, 5 instrumentalists from band or orchestra and 2 vocalists from glee 
club. The course will be offered this year and possibly on alternating years, depending on interest.   
 

Teacher’s Profile 
I am the principal at Verdugo and am proud to join the teaching ranks of our school this year, as well.  
For two years I was the principal of the LAUSD Independent Study/Online School, City of Angels School, 
where I became very familiar with both the independent study model and online learning. I taught AP 
Music Theory at Huntington Park High School for 6 years when I was the Department of Music chair, 
have been a consultant for the College Board and Educational Testing Service serving as an AP Reader 
for several years and instructor for AP teachers teaching one-day workshops and week-long institutes all 
over the United States. I have also worked as an adjunct professor teaching music courses at Pasadena 
City College, LA Trade-Tech College, University of Phoenix, and the University of Southern California.  
 
 
 
 

http://www.verdugohs.org/
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Course Organization 
The AP course is a four-term, year-long sequence. Students are expected to have had some musical 
experience prior to entering the course. Instrumental or vocal study in the school setting is the usual 
prior experience, though students who have had private lessons on an instrument or voice are also 
qualified for the course. Students are expected to participate in all class sessions and complete assigned 
work at home, approximately 5-7 hours per week. 
 

Course Overview 
During the year, we cover the first 15 chapters of Music in Theory and Practice, Volume I, eighth edition, 
by Bruce Benward and Marilyn Saker. We begin with scales, intervals, and chords, and move to figured 
bass before the end of Term B. We work more slowly and in more depth, intensifying our practice of ear 
training, for the last two terms (C/D). During this time we also cover seventh chords, modulation, and 
secondary dominants. 
 

Course Description  

10 Credits elective course. Fulfills fine arts graduation requirement. 
AP Music Theory is an advanced level course designed to engage students in learning activities that will 
help them to achieve the outcomes assessed by the College Board’s Advanced Placement Music Theory 
Examination. The AP Music Theory course is designed to develop a student’s ability to recognize, 
understand, and describe the basic materials and processes of music that are heard or presented in a 
score. These abilities will be developed through various listening, performance, written, creative, and 
analytical exercises. Although this course focuses on music of the Common Practice Period (1600 – 
1900), materials and processes found in other styles and genres are also studied. Students are 
encouraged to sit for the College Board’s Advanced Placement Music Theory Examination. Students who 
successfully complete the AP Music Theory Examination and plan to major in music in college may be 
able to enroll in an advanced music theory course, depending upon the individual college’s policy. 
 

COURSE OBJECTIVES 
The objectives below have been adapted from the Expanded Course Specifications posted on the AP 
Music Theory Home Page on the AP Central website. 
 

By the end of this course, students should be able to: 

1) Fundamental Terminology and 
Fundamental Notational Skills 

a. Notate and identify pitch in four clefs: treble, bass, alto, and tenor. 
b. Notate, hear, and identify simple and compound meters. 
c. Notate and identify all major and minor key signatures. 
d. Notate, hear, and identify the following scales: chromatic, major, 

and the three forms of the minor. 
e. Name and recognize scale degree terms, e.g., tonic, supertonic, 

etc. 
f. Notate, hear, and transpose the following modes: Dorian, 

Phrygian, Lydian, and Mixolydian (authentic forms only). 
g. Notate, hear, and identify whole tone and pentatonic scales. 
h. Notate, hear, and identify all perfect, major, minor, diminished, 

and augmented intervals inclusive of an octave. 
i. Notate, hear, and identify triads including inversions. 
j. Define and identify common tempo and expression markings. 



AP Music Theory Syllabus 2012-13 Page 5 
 

2) Compositional Skills 
 

a. Compose a bass line for a given melody to create simple two-part 
counterpoint in seventeenth- and/or eighteenth-century style; 
analyze the implied harmonies. 

b. Realize a figured bass according to the rules of eighteenth-century 
chorale style, major or minor key, using any or all of the following 
devices: diatonic triads and seventh chords, inversions, non-
harmonic tones, and secondary-dominant and dominant seventh 
chords. 

c. Realize a four-part chorale-style progression from Roman and 
Arabic numerals. 

3) Score Analysis 
 

a. Notate, hear, and identify authentic, plagal, half, Phrygian half, 
and deceptive cadences in major and minor keys. 

b. Identify in score the following non-harmonic tones: passing tone 
(accented and unaccented), neighboring tone, anticipation, 
suspension, retardation, appoggiatura, escape tone, changing tone 
(cambiata), and pedal tone. 

c. Small-scale and large-scale harmonic procedures, including: 
i) Identification of cadence types 
ii) Roman-numeral and figured-bass analysis, including 

non-harmonic tones, seventh chords, and secondary-
dominant chords 

iii) Identification of key centers and key relationships; 
recognition of modulation to closely related keys 

d.  Melodic organization and developmental procedures: 
i) Identify in score scale types and modes 
ii) Identify melodic patterning 
iii) Identify motivic development and relationships (e.g., 

inversion, retrograde, sequence, imitation) 
e. Rhythmic/metric organization: Identification of meter type (e.g., 

duple, triple, quadruple) and beat type (e.g., simple, compound) 
ii) Hear and identify rhythmic devices and procedures (e.g.,     
augmentation, diminution, hemiola)  

f. Texture: 
i) Hear and identify types (e.g., monophony, 

homophony, polyphony) 
ii) Hear and identify types devices (e.g., textural 

inversion, imitation) 

4) Aural Skills: 
 

a. Detect pitch and rhythm errors in written music from given aural 
excerpts. 

b. Notate a melody from dictation, 6 to 8 bars, MAJOR key, mostly 
diatonic pitches, simple or compound time, treble or bass clef, 3 to 
4 playings. 

c. Notate a melody from dictation, 6 to 8 bars, MINOR key, chromatic 
alteration from harmonic/melodic scales, simple or compound 
time, treble or bass clef, 3 to 4 playings. 

d. Sight-sing a melody, 4 to 8 bars long, major or minor key, duple or 
triple meter, simple or compound time, treble or bass clef, using 
solfege, pitch names, numbers, or any comfortable vocal 
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syllable(s). 
e. Hear the following non-harmonic tones: passing tone (accented 

and unaccented), neighboring tone, anticipation, suspension, 
retardation, appoggiatura, escape tone, changing tone (cambiata), 
and pedal tone. 

f. Notate the soprano and bass pitches and roman and Arabic 
numeral analysis of a harmonic dictation, in eighteenth-century 
chorale style. Features may include seventh chords, secondary 
dominants, major or minor key, 3 to 4 playings. 
Identify processes and materials in the context of music literature 
representing a broad spectrum of genres, media, and styles: 

i) Melodic organization (e.g., scale-degree function of 
specified tones, scale types, mode, melodic patterning, 
sequences, motivic development) 

ii)  Harmonic organization (e.g., chord function, inversion, 
quality) 

iii) Tonal organization (e.g., cadence types, key relationships) 
iv) Meter and rhythmic patterns 
v) Instrumentation (i.e., identification of timbre) 
vi) Texture (e.g., number and position of voices, amount of 

independence, presence of imitation, density) 
vii) Formal procedures (e.g., phrase structure; distinctions 

among literal repetition, varied repetition, and contrast; 
small forms) 

 
Course Planner 

Fall Spring 

Term A (9 weeks) 
Week 1: Overview, review of syllabus and course expectations, 
fundamentals review 
Week 2-3: Fundamentals review, sight-singing 
Week 4-5: Notation, enharmonic equivalents, meter (Ch. 1) 
Week 6-7: Scales, key signatures, scale degrees, tonal analysis (Ch. 2) 
Week 8: Intervals, inversion (Ch. 3) 
Week 9: One-motive composition, Two-motive composition 

Term C (9 weeks) 
Week 1-2: Figured-bass realization (Ch. 9) 
Week 3-4: Harmonic progression (Ch. 10) 
Week 5-6: Dominant seventh chords (Ch. 11) 
Week 7: Composition: theme and variations 
Week 8: Leading-tone seventh chords (Ch. 12) 
Week 9: Non-dominant seventh chords (Ch. 13) 

Term B (9 weeks) 
Week 1-2: Chords (quality, position, function), harmonic analysis (Ch.  4) 
Pentatonic composition in ABA form using relative minor for B section 
Week 3-4: Cadences and non-harmonic tones (Ch.  5) 
Dorian mode composition using tonic and subtonic triads as harmony 
Week 5-6: Melodic organization, formal analysis, texture  
Week 7-8: Counterpoint (Ch. 8) 
Harmonic ostinato composition. 
Week 9: Review Terms A/B Mid-Term 

Term D (9 weeks) 
Week 1-3: Modulation (Ch. 14) 
Week 4-5: Secondary dominants (Ch. 15) 
Week 6-8: Review/Released AP Music Theory 
Exams 
Week 9: AP Exam 
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Teaching Strategies 
Early in the year, my focus is on the introduction of new material, with most of our time spent going 
over homework. Even so, I try to include some ear training each day: singing structural patterns; 
improvising musical questions and answers; identifying intervals and chords played on the piano; taking 
melodic and harmonic dictations; and sight-singing. As the pacing of new material slows down, we 
spend increasing amounts of class time with ear training and analysis, and I try to spend some time with 
each activity in every class. As melodic and harmonic dictations become daily activities, we analyze each 
one for structural and syntactical patterns that underlie the surface activity. We harmonize each melody 
and, particularly later in the year, we create bass line counterpoints. By way of strategy for melodic 
dictation, I emphasize the importance of identifying long-term step relationships and the need to 
identify the goal notes (cadences) of each phrase before attempting to fill in the internal details. After 
we have written and analyzed the problem on the board, I ask students to sing it by memory before we 
move on to the next task.  
 
For harmonic dictations, I emphasize the need to hear in “chunks” (groups of chords that function as 
modular idioms). We develop a vocabulary of such chunks starting with cadential progressions and 
moving quickly to various forms of tonic prolongation. Each dictation is a blend of familiar patterns with 
one or more chords that extend students’ vocabulary. The more talented students are challenged by 
and interested in the new pattern; the less able students achieve substantial success by recognizing the 
familiar. For each original composition students create, we analyze existing models. This provides us 
with a constant need for analysis; were it not for their subsequent compositional efforts, students might 
find such analysis irrelevant and fail to give it their full attention. Many days we play through exemplary 
student compositions and discuss important compositional principles that are in evidence. Occasionally 
we compose out a motive as a class, beginning with compositional procedures (i.e., varied repetition, 
sequence, inversion, transposition), creating phrases that lead to cadences, and combining phrases to 
form periods and sections. Once the melody is written, we harmonize it, analyze the non-harmonic 
tones, and, of course, sing it. All in all, this exercise develops nearly every area of theory study. 
 

Student Evaluation 
The fall term grade is based on four equally weighted parts: tests, daily/weekly work (homework that I 
collect each week, grade, and return the following week), and compositions. In the later terms, sight-
singing becomes an equal component. Tests always combine aural skills, construction, and analysis. 
Early in the year, a typical test might consist of identifying and notating intervals and triads that are 
played on the piano, constructing intervals and chords, and score analysis. Eventually, tests include 
melodic and harmonic dictation, creation of a first species counterpoint to a cantus firmus, figured-bass 
realization, harmonization of a melody, creation of a bass line, and score analysis. Test formats for 
analysis alternate between free response (students fill in harmonic analysis, identify non-harmonic 
tones, identify cadences) and multiple-choice questions that guide the analysis. 

Student Activities 
In class, we will regularly sight-sing music, do activities that replicate AP Exam questions such as melodic 
and harmonic dictation, and part-writing. We occasionally take a simple chord progression in four parts 
(e.g., I–IV–V–I) and embellish it with non-harmonic tones until it sounds like a Bach chorale. When we 
then sing it, students usually express delight and amazement that we were able to use such simple 
materials and our knowledge to create something so beautiful. I occasionally include a composition 
question on tests—analogous to English teachers’ in-class writing—in which I give the opening motive 
and students compose it out into phrases, periods, sections, harmonization, (bass line) counterpoint, 
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and expanded texture (secondary melody, parallel supporting melody, harmonic rhythmic support). For 
melodic dictations, I start with a basic background (e.g., 1ˆ-5ˆ-4ˆ-3ˆ-2ˆ-1ˆ) and layer increasingly 
complex melodies on top of that structure. With each successive stage we look back and analyze how 
we evolved to the more elaborate version. This evolutionary approach also works well with sight-
singing. The epiphany comes when students look back and see how far they have come from a simple 
background to a polished surface.  
 

Evaluation 
Each assignment will be given a point value. Grades will be based upon the total points earned for the 
course divided by the total number of possible points times 100. Grades will be based upon 
demonstration of competencies, as evidenced by: 

1. 25% - Written quizzes (Quizzes and sample AP Music Theory test questions will be given on a 
regular basis.) 

2. 20% - Aural classwork/quizzes (Quizzes and sample AP Music Theory test questions will be 
given on a regular basis). 

3. 25% - Exams (Exams will be given at regular intervals.) 
4. 20% - Homework (Homework will be given on a regular basis – don’t fall behind!!) 
5. 10% - Daily class participation / Notebook 

a. Be on time 
b. Have your ‘stuff’ 
c. Be respectful 
d. Have an attitude to learn 

6. It is the student’s responsibility to make up all work missed due to an absence. Refer to the 
VHHS policy for make-up work. 

7. 5% per day will be deducted for late assignments.  There may be a grace period in some 
extenuating circumstances. 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Special thanks to the College Board and Peter Warsaw (Phillips Academy, Massachusetts), whose syllabus was 
used as a template for this syllabus. 
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AP Music Theory 
Student Expectations Agreement 

 
 
Student Name: _______________________ Parent/Guardian Name: _______________________ 
 
Taking an AP course and exam is a collaborative effort between the student, teacher, and 
parent/guardian(s). AP courses are college courses offered in high school, not simply honors level high 
school courses. They require students to be self-directed, responsible, and willing to spend an average 
of six hours a week doing work outside of class. The student, teacher, and parent/guardian(s) 
all play a role and must make the commitment to meet the expectations below: 
 
Student: I have read the syllabus and agree to organize my time and effort to successfully meet the 
course requirements. I will notify the teacher immediately if I fall behind in class readings and/or 
assignments. I understand that I am expected to complete assignments, readings, and projects outside 
of class time. I will take the AP Exam on its scheduled date and time as outlined by the College Board: 
www.collegeboard/com/AP  
 
The Parent/Guardian(s): I have read the syllabus, accept the AP course requirements, and will work 
with my child and Dr. Trimis to ensure that my child successfully meets the requirements of the course. 
 
The Teacher: I agree to provide rigorous instruction and challenging course content as described in the 
AP Course Description. I will provide the student with a copy of the Bulletin for AP Students and Parents 
and agree to administer the AP Exam in a fair and secure environment as outlined in the AP 
Coordinator’s Manual.  
 
____________________________________ _________________ 
Student Signature                                                       Date 
 
____________________________________ _________________ 
Parent/Guardian Signature                                      Date 
 
____________________________________ _________________ 
AP Teacher Signature                                                Date 
 
 

http://www.collegeboard/com/AP

